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GUIDO PAPINI’S 
MANUAL OF SCALES & ARPEGOI 

Explanation of Signs used for Bowing. 

U Down Bow. 
V Up Bow. 

Accord of the Violin 

for the Violin. 

Lentamente calnio. 

Op: 163. 
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Copyright, 1908, by the “St Cecilia Mus: Pub: C° Ltd ” (14 8 4.) 



2 

TABLE SHOWING THE SCALES IN ALL THE KEYS. 
(Major and Minor.) 
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This Table of all the twenty four keys (Major and Minor) is introduced here simply as a theoretical reference, and is not to be 
used as technical matter. GP. ' (St C M P C9 1484) 



SCALES OF ONE OCTAVE 

(In the first position.) 
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G Major. 

E Minor. 

C Major. 

A Minor. 

F Major. 

D Minor. 
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Bb Major. 

G Minor. 

NR Practise the scales slowly at first, and increase the speed by degrees. 
(StC.M.P.C? 1484.) 
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B Major. 

(StC.M.P.C? 1484.) 



SCALES IN ALL THE MAJOR AND MINOR KEYS. 
(One Octave.) 

(StC.M.P.C? 1484.) 



MAJOR SCALES. (In Two Octaves.) 
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EXAMPLES OF THE TWO FORMS OF THE MINOR SCALES. 

This Table of all the twenty four keys (Major and Minor) is introduced here simply as a theoretical reference, and is not to be 
used as technical matter. G.P. 
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+ The Student can use one or the other of these forms as he desires in the study of the scales throughout this work. 

(St C.M.P.C9 1484.) 



SCALES IN TWO OCTAVES. 

(Minor form or mode.) 

.9 

A Minor. 
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ARPEGGI OF DOMINANT SEVENTHS, 

and their INVERSIONS. 

(StC.M.P.CO 1484.) 
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ARPEGGI ON COMMON CHORDS IN ALL THE KEYS. 

(Two Octaves.) 

(St C.M.P.C9 1484.) 
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To Scale in 
E flat Minor. 

To Scale in 

D sharp Minor 

(St C.M.P.O 1484.) 
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o o 

(StC.M. P.C? 1484.) 
O zr 



14 SOME ARPEGGI OF COMMON CHORDS. 



ARPEGGI IN ACCIDENTAL INTERVALS. 15 

(StC.M.P.C? 1484.) 
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ARPEGGI OF DIMINISHED SEVENTHS & THEIR INVERSIONS. 

(StC. M.P.C9 1484.) 



SCALES IN (Alternate) THIRDS, IN PROGRESSIVE TONAL FORM. 
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G Major. 

B Major. 

C Major. 

(St C.M.P.C9 1484.) 
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ARPEGGI IN COMMON MAJOR Sc THEIR RELATIVE MINOR CHORDS. 

(In the FIRST POSITIONJ 

C Major. 

MB. This page was added after the first edition was published. It should be placed before the Arpeggi on page Eleven. 

(StC.M.P.C? 1484.) 
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Part II. 

GUIDO PAPIN I. 
(Op: 168.) 

CHROMATIC SCALES 

(One Octave.) 

In the FIRST POSITION. 
2 

(St C.M.P.C9 1484.) 
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Moderato. 
a ben legato. 

CHROMATIC SCALES. (In Two Octaves.) 
{In the Positions.) 

V 

glissato. 
(StC.M.PC" 14N4.) [ffW 



CHROMATIC SCALES. (In Three Octaves.) 
21 

glissato. ° 

(St C M P. C°. 1484 ) 



SERIES OF SCALES IN ALL THE KEYS 
(Three Octaves.) 

A Minor, (melodic.) 

S’-jj.fWEg 
A Minor, (harmonic.) 
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(St c. M. E C? 1-181.) 



B flat Major. 

D flat Major, 
u £ 

B flat Minor, (melodic.) 

( St C.M.P CV 1 '■ 84.) 
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E flat Minor, (melodic.) 
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F sharp Minor. (melodicA'-'T 

' 3 1 2 2 1 2 1 12 2 3 3 2 0 2 r 

SCALES IN FUNDAMENTAL FORM. 
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Part III. 
CUIDO PAPINI. 

SCALES ON DOUBLE NOTES. (°P: 183 ) 

SCALES IN THIRDS 

(The Minor Scales in the Harmonic form.) 



SCALES IN SIXTHS. 
27 

CHROMATIC SCALES. (IN SIXTHS.) 

I 
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^“SERIES OF THE SCALES IN OCTAVES. 
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CHROMATIC SCALES (More extended.) 29 

OCTAVES & TENTHS. 

/St C.M.P.C9 1484.) 



30 SCALES IN OCTAVES. 

G Major. 
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(St C M P C? 1484.) 



CHROMATIC SCALES IN OCTAVES. 
(One Octave.) 

31 

3rd <{. 4th Strings. 

U 

(StC.M.P.C? 1484.) 
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SCALES WITH MORDENTE 

A Major. (in Descendant form.) 

B Major. 

B flat Major. 

(StC.M.PC° 1484.) 



F Major. 
33 

D Minor. 

A Major. 
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SCALES IN BROKEN FORM. 

G Minor. 
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(St C.M.P.C? 4484.j 
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SCALES (IN DESCENDANT) AND IN VARIOUS KEYS & FREE FORM. 

(St C.M.P. C9 1484.) 
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